The article analyses a special role of the phenomenon of creativity in neo-
There is self-determination of individuals, social groups and communities (Madiukova, Popkov, 2010) . In this system an important role is played by a group that in the modern world manifests itself in the form of a cultural and historical community, an ethnos and a nation. A person necessarily refers to his ethnicity. He sees a clear value system in it, which makes it possible to determine its subject in the general mass of people. A certain spiritual and value basis of culture gives an individual the opportunity to realize his organic unity with society. Appeal to the ethnos occurs in connection with the fact that the boundaries of the world view of a traditional person are designated by the space of ethnos. In particular, it is revealed in the understanding of power of a "land-owner" in the Tuvan culture, whose strength does not extend to other territories (Norenzaian, 2016) . Archetypes of traditional culture are preserved in the sociocultural space of society.
In conditions of active unification of cultural values, ethnos loses its own integrity. It is the cultural-historical community that is the carrier of tradition (Akhmetova, 2013) . There is a change in the human society as a whole, in a structure of ethnos (Mongush, 2006) , in a family (Goncharova, 2010) and an individual personality. In crisis conditions there is a request in society to restore the tradition (Nikolaeva, 2015) as a starting point that enables to form new reality. Neo-traditionalism tends to recreate value systems of the past, stereotypes that could not be transformed into a new reality. This drive for origins creates an ethno-cultural neotraditionalism based on ethnocentrism. Just like any system of subjective being, the desire of the community to restore a bygone tradition is a reason of contradictions that inevitably arises in it (Anzhiganova, 2012) . In many regions of Russia we can observe negligent attempts to recreate cultural archetypes in the new public reality, which is actually inevitable in the process of dialectics of the new and the old in culture.
Neo-traditionalism has a clear mechanism of formation that is logically structured for the entry of a new socio-cultural reality; frustration in connection with the discrepancy between experience and existing being; a sharp address to tradition; formation of a new paradigm.
The phenomenon of creativity and neo-traditionalism
The phenomenon of creativity in neo- The new realities create a paradigm of creativity that cannot always build a holistic picture of the world, but only gives fragments of reality (often virtual). This also includes the issue of human freedom. Creativity in its traditional sense becomes archaic. In the new civilizational characteristics it cannot create a complete picture of the world in each subject. This is evident from publications about the problem of creativity, in which "creativeness" is understood as creativity.
But this concept is associated with the creative individualism of modernity with the individual's striving for autonomy and atomization.
It is generally recognized that the phenomenon of creativity goes beyond the subject. But it also comes out of the temporal characteristics of the process of its implementation. In the process of creativity, the subject goes beyond immanence; it simultaneously contemplates the past and the future and forms a new being. This postulate makes it clear that the subject, external objective conditions and subjective socio-cultural conditions leave their mark on the subject of creativity. Thus, the process of creativity creates a new state of the subject, changes the existing being and forms the new socio-cultural conditions. It is creativity that is an instrument, by which our consciousness is flexible, easily overcomes limitations of the existing being and creates a new reality. Constant actualization is the most important characteristic of the process of creation, which must always form the possibility of its own manifestation. Creativity is a need of consciousness (Iushmanov, 2003) that constantly actualizes the most important paradigms of culture. Like a "fold" in G. Deleuze 
